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Eight and a Half Gestures Installation 2026
A concert in the absence of performers, without a fixed begin-
ning or end. Ceramic and wooden instruments share the space
with objects that resist classification. Gestures are gathered
and held in suspension. A horn is assembled and cared for
rather than being played. The objects suggest activation but
withhold it. Actions that once unfolded in time now coexist.

PLACE VHDG, Leeuwarden, NL
CURATED BY Teoddra Roka
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https://tinyurl.com/a-singing-bone
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Die Herde

Die Herde (The Herd) explores the cow as a site of projection for
societal ideals. It takes the Heck cattle as its point of departure
- a selective breeding project in Nazi-era Germany that sought
to bring back the extinct aurochs to create images of origin and
strength. The work unfolds through ceramic objects, a video
work, and a horn that becomes a mouthpiece for this history.

Installation

PLACE
CURATED BY

VIDEO

Atelierhof Werenzhain, Werenzhain, DE
Iris Stober

https://tinyurl.com/die-Herde

2026
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Die Herde : Installation 2026




A Singing Bone Performance

Starting from the German fairytale Der singende Knochen (The PLACE De Vishal Haarlelm, NL

Singing Bone), in which a magic horn reveals a murder, Brell and PERFORMERS Toni Brell, Toni Stef,fens

Steffens developed a performance that examines and unsettles CURATION Boring Festival

European horn traditions. Moving between concert and exper- DOCUMENTATION Yana Khazanovich

iment, the work draws on ritual customs, classical music, and

traditional horn playing. VIDEO https://tinyurl.com/a-singing-bone



https://tinyurl.com/a-singing-bone
https://tinyurl.com/a-singing-bone

2026

All feelings sorted by order of appearance Installation
Objects and materials meet, rub against one another, and are PLACE De Vishal Haarlem, NL
put under tension. The sculptures form an affect-scape: a CURATION Lola Bezemer, Greig Burgoyne

vocabulary of relational bodies that lean on, merge with, and
reshape one another over time. All feelings sorted by order of
appearance emerges from Brell’s ongoing investigation into
how sound and material resonance articulate affect beyond

language
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https://tinyurl.com/yt9cmvzv
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lang, loud, laag, laut, low, luid, leise

A hand-carved wooden horn is prepared to be played by two
performers through a specific, rule-based ceremony. This be-
came a counter-practice to an instrument whose history is oth-
erwise deeply entangled with markers of power and domination.
The work investigates the relationship between traditional horn
practices, signalling systems, and authoritarian structures.

_ ey

Performance
PLACE
PERFORMERS

DOCUMENTATION

VIDEO

Saari Residency, Mynamaki, FI
Toni Brell, Satu Hakamaki
Jussi Virkkumaa

https://tinyurl.com/lang-loud-laag



https://tinyurl.com/lang-loud-laag

From NG to Ffffffhsssssssh to Aah Video

More an audio-visual composition than a videowork, From PLACE Herbert Read Gallery, Canterbury, UK
NG to Ffffffhsssssssh to Aah composes close ups of insects, CURATED BY Lola Bezemer, Greig Burgoyne
weather, plants, hands, and tools together with a jam session at

a living context for high support needs autistic people.

https://tinyurl.com/From-NG-to



https://tinyurl.com/From-NG-to

Can't hold a thrum without spilling it Performance

Performers activate hand-shaped ceramic instruments with PLACE Kunstfort bij Vijfhuizen, Vijfhuizen, NL
breath, water, and trembling gestures that culminate in a PERFORMERS Toni Brell, Toni Steffens,

screaming concert. The work continues Brell’s investigation DOCUMENTATION Gergely Ofner

into how sound exceeds language. The ceramic instruments

extend bodily vulnerability into the shared space of listening. VIDEO https:/tinyurl.com/cant-hold-a-thrum
Sound is treated as unstable, emotional, and bound to place.



https://tinyurl.com/cant-hold-a-thrum

without spilling it Performance




Dusk Chorus

The project began as an attempt to make tangible, sound-pro-
ducing objects while processing grief. After the death of Brell's
father, they often visited ponds and closely observed the
scenes unfolding there: courtship dances, territorial fights,
birds calling, and eyes staring from the water. These moments
inspired their work.

Installation

PLACE
CURATION

Kunstfort bij Vijfhuizen, Vijfhuizen, NL
Rabiaa Benlahbib




Dusk Chorus . Installation, ceramic and wood, 5@ x 6@ x 6@Qcm 2025
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Cloudbells and Groundhorns Installation and performance

Ceramic bells are suspended in cloud-like formations, while PLACE
twisted horn sculptures emerge from the ground. The instal- TEAM

lation approaches sound as tangible matter, composing with DOCUMENTATION
and through the landscape. Here, Brell’s broader investigation

into sound and ceremony expands into spatial relations. Music-

making is redistributed across terrain, object, and listener.

Kunstcentrum de Ploeg
Curated by Radina Kordova and Jorien Ketelaar
Mylan Hoezen
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https://vimeo.com/1042993214




2024

Toward an undulating present Installation and performance
Toward an undulating present introduces objects as agents, PLACE NEVERNEVERLAND, Amsterdam, NL
each carrying resonance within an unfolding composition. TEAM Dramaturgy: Toni Steffens, costume: Romy Day Winkel,
Found materials, nontraditional instruments, and ceramic additional sound design, mixing: Izaak Branderhorst
sculptures form a tactile soundscape that invites close en- DOCUMENTATTON Gergely Ofner / Joeri Bosma
counters. The work situates sensory perception within Brell’s
ongoing exploration of affect and relation. VIDEO https:/tinyurl.com/undulatingpresent



https://tinyurl.com/undulatingpresent
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Rocks, roughly the color of my eyes Installation and performance

Bringing together found materials, textures, everyday objects, PLACE Platform, Vasa, FI

and ceramic flutes, Brell foregrounds active sensory engage- DOCUMENTATION Viktor Palm

ment as a mode of attention and relation. Within Brell’s broad-

er investigation into sound and embodied perception, sensory VIDEO https://tinyurl.com/rocksroughly
activation becomes a counter-gesture to normative structures

of experience. and audience



https://tinyurl.com/rocksroughly

